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[An arrangement of Consolation No. 4 (R12 / 1850)]
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Fantasy and Fugue

On Meyerbeer’s chorale “Ad nos, ad salutarem undam”

(R380 / 1850)
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Prelude and Fugue on the Name BACH

(R381/ 1855, rev. 1870)
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Variations on a Theme of Bach
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Requiem for the Organ

(R385 / 1883)

1. Requiem aeternam
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3. Recordare pie Jesu
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==

23

IR T .4
r

1

2.t
} 1

>
»

Y
X
©
(S 3 7

e BN add

I
& g—' £ rd

2=

—
~—
-

|

i
N

f

Maestoso assai. d = 4.

i

MK.II+1

O

P K.I, II, 1II

poco

N §

I
1 . LA, WD S A B |

)
—ye Tl..l
—
e L
" ]
\ 4
- 14
4
ralliVAuss 1]
X 3| (L
i 14
[ 1 LT ”.
n 1% R e
T T TT®
4 v'.
= | Y
] Y
M= L) ] 3
. g
] . S L
Eo L S ¢
~ §
s
3
-~
9 u&. o ﬂ
p— e, n

1

Requiem



5. Benedictus
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7. Postludium
(optional)
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Angelus! Priére aux anges gardiens

[An arrangement of No. 1 of Années de pélerinage: troisiéme année]
(R389 / 1877)
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Ave maris stella
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Evocation a la Chapelle Sixtine

Based on Allegri’s Miserere and Mozart’s Ave verum corpus
(R400 / 1862)
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Ave Maria by Arcadelt
(R401/ 1862)

I Flauto dolce 8, Dulciana 8’
II Dolce 8’
III Aoline 8’
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Andante pietoso.
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I. Dulciana 8;

Zur Trauung

[An arrangement of No. 1, “Sposalizio,”
of Années de pélerinage: deuxiéme année, Italie)
(R498 / 1883)

Sehr langsam. J. - 6o.

II. Dolce 8,

III. Gedackt 8)

Pedal: Lieblich Gedackt 16’
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Un poco meno lento.
Alt Solo. [Alto solo]
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[two or more Soprano and Alto voices in unison]

Mehrere Sopran- und Altstimmen im Chor unisono.
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