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Forward

The first version of the Mass is contained in 10 pages dispersed between the Ms.
170 and 195 (BMV), the first page of the Trio and the last page of the Dernier Kyrie
being in the Ms. 170, the rest in the Ms. 192. Several corrections in the same pen
indicate this to be possibly in the stage of initial composition. Some of the pieces are
dated from 13 July to 8 August 1834 when Boély was organist at Saint-Gervais
(between the death of Jean-Nicolas Marrigues in March 1834 to November 1838, when
Marie Bigot was named organist), this mass was most likely composed with this organ
in mind. The Rentrée de Procession and the Fugue are not present in these pages (the
Christe being on the same page as the Plain Chant, following directly afterwards,
indicating the Fugue to not be part of the original conception). This version is
presented in its entirety in Appendix I. On the recto of the page containing the
beginning of the verset “Domine Deus Rex Caelestis” is an unfinished piece which was
crossed out. This may have originally been intended for the same verset before it was
abandoned, so it is included as Appendix II.

The second version is on 16 pages of the Ms. 169 (BMV). While there are no
dates associated with this version, the editor is inclined to believe that it was made
some time in the late 1840's or early 50's (the writing is similar to copies of pieces in
the same Ms. dated to 1848 at the earliest). This copy seems to have been meticulously
made and there are no corrections in the Ms. of this version. Some of the pieces are
refined to some extent from their earlier counterparts.

The Rentrée de Procession, Fugue, Larghetto, Trio, and Andante were published
in 1842 by Canaux as Op. 10. Nos. 1, 8, 9, 10, and 11 respectively. This publication was
not consulted for this edition.

It must be noted that the Pleins-Jeux of the organ of Saint-Gervais were
removed in an 1812 renovation by Dallery. The Plain Chants of Gervais-Francois
Couperin (then organist of Saint-Gervais) are specifically written for the Grand
Choeur. While the Plain Chants of the earlier version contain no registration
indications, Grand Cheeur has been editorially suggested. In the second version, the
registration indication for the first Plain Chant includes “ou bien les mémes Jeux. Si
l'orgue n'a pas du plein jeu" (referring to the grands jeux d'anches of the preceding
Rentrée de Procession) despite Boély being organist at Saint-Germain-l'Auxerrois at
the time or shortly after his dismissal in 1851. The Pleins-Jeux would have been
reinstated at Saint-Gervais in 1848, so this indication may also apply to smaller
instruments where no Plein-Jeu was common as is the case with several pieces of G-F
Couperin.
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[Domine Deus Rex caelestis]
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Appendix II
[Domine Deus, Rex Caelestis]
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