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a Juliette MEEROVITCH, amicalement
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Erik SATIE

He's off.
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with a contented nod of his head
Content, il hoche la  téte
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, . . TOUS DROITS D'EXECUTION PUBLIQUE DE TRADUCTION DE
Copyright 1917 by §.Chapelier I”Qrzs . REPROCUCTION ET D'ARRANGEMENTS R%ssnvés POUR TOUS PAYS
S.CHAPELIER 29 rue Damrémont, Paris S.C. 209 Y COMPRIS LA SUEDE LA NORVEGE ET LE DANEMARK



Also with kis pen -3

e is in i th 4 4 legant lad Il aime  aussi son _ porte -
e is in love with a pretty and very elegant lady ‘
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his Chinese scull-cap He walks with

sa calotte chinoise .
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scrambles up the stairs three  steps at
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Quel coup de  vent!
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As he seats himself in his armchair, he feels happy, and he shows il.
Assis dans son fauteuil il est heureux, et le fait voir.
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He muses over his  promotion
Andante Il réflechit & son avancement.
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Perhaps he may get a rise without
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having to be promoted
avoir besoin davancer. He 1intends to move mext gquarter He has his eye on
Il compte déménager au prochain terme. Il a un appartement
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a flat If only the rise or the promotion comes off
ep vue. Pourvu quil avance ou augmente!
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Tros ralenti Renewed contemplation of his prospects.
a Tempo Nouveau songe sur l'avancement.
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He hums an old tune which he has collected
Il chantonne un vieil air péruvien qu'il a recueilli
Vivache “2 * . . PR
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in Lower Brittany with the aid of a deaf-and-dumb.
en Basse - Bretagne chez un sourd- muet.
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UZement-z’ How sad it 7is.
Clementi Combien cela est triste.
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He dares fo waltz! (he, not the piano)
Il ose valser! (Lui, pas le piano)
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Al that is very sad The piano renews 1its labour
Tout cela est bien  triste. Le piano reprend son travail
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Our [friend interrogates himself bemevolently.
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Notre ami sinterroge avee Dbienveillance.
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The  cold Breton atr gels info his head.
Lair froid péruvien lui  remonte la téte.
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Alas, it s time fo leave  his office, — his dear
—~ Hélas! il faut quitter son bureau, — son bon
[ S
/'_Q—#un 1N > %
) p _/——" . T f
N hi gh‘l"f h# ; v | £ £d
e e e s e S e ; e — - — ,
e 1 1 L 1 1 L 1 1 A 1l 1 L ;\_—/
) “Courage, let’s be off!”  says he.
z{{;i' Du courage: partons dit - il .
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