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Padoana ditta la Ongara
Giovanni Picchi

(1572 - 1643)

Intavolatura di Balli d’Arpicordo 
In Venetia, Alessandro Vincenti. MDCXX (1620)
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La ditta in altro modo*

* ou « L’Ongara a un’altro modo ».
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(*Source : sol.)
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