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FELIX MENDﬂiSSOﬂN BABTHOLDY,
J. EWER& Co.;: 390, OXTFORD STREET,
A.T THE REDUCED RATE OF SIXPENCE PER SHEET.

LONDON,

A rrheamty s
Op. 11; First Symphony, in C minor, ... .%cor\;e; lg
21, Ourtllllre t]o) Shakespearo't ¢ Midsummer 6
! Bht 3
8
4
Parts 6

27, 0verture to “The Calm of the Sea,”
iDL veeieenss.Score 5
Parts 7
32, Overture to « elus:ne »inF.....Score 5
Parts 7

56, Thu:d Symphon m A minor, dedicated
Mg permlssi'on) to Her Most Gracious
aJ

jesty, Quocn chtona s . .Score 16
Parts 23

(Ovetture, see Op. 21) From the Mid-

summer Night's' Dredm )
Scherzo Jin G minor 2
Nocturnoy in E 1
March, in C . 1
Ditto ... ..., 5

74, (Pos“t'humous Work, No. 2)

“ Athalic,” in F .. g

74, (Posfhumous W orks, N 2) March frorn
alie” .o .oviiieianes....Score 1
Parts 5

99, (Posﬂmmous Works, No. 18) Overture
% Son and Stranger,” in A . Score 4
6

©o0, (Poethumous Works, No. 19) Fourlh
Syfaphony, in A .....e. ... .Score 13
Parts 15

95, (Post’humous ‘Works, No. 24) Overture
Ruy Blas,” in E flat ......Score 6
Parts 9

,i‘for a Military Ba_éufl:,:
Overture to

op. 21, ¢ Midsummer - Night's
Pream,” in E,

arr. .. A 4
24, Overture, in € ....c0veeeaees..Score 4
Parts

11

61, Wedding March, from ¢ Midsummer
Night’s Dream’...... Scorc and Parts 3

74, (Posthumous Works, No. 2) March - from
“Athalie” ,....... Score and Parts 4

The following in the “ Royal Military
Musical Journal,” each Number, 15s.

63, < I would that my love,” Duet, arr...
89, (Post.lumous Works, No. 18) O\erture to
“ Son and- Stranger,”’ arr. .

94, (Posthumons Works, No. 23) Infolu.e

grna and Aria, erT.; BRI o
95, (Pon‘ﬁumous qus, 24) Overtiire

For the Violin,

Op. (‘4 Concerto, in E minor, wnt Orchesh‘a .
, The Same, with Piano

Buchs Chacoune,.with Vanshong for the Violm

Solo, with, a3 ditional Accompa.mmems for

the Piano-Forte by F.' Mendelssohn Bar-

tholdy R AR 2

Octetts, Quintetts and Q.uartetts,

FOR STRINGED INSTRUMENTS.

Op. 4, Sonate, arr. for 2 Violins, Tenor and Bass. 4
12, First Qu'u'tett for 2 Violins, Tenor and
Bass, in E flat..veoeean.ia.l ...8core 3
Parts 4
13, Second Quartétt, in A mmor, for2 Violins,
Tenor and Bass .iiveeegereenins corc :53
18, Fu’st,Qumtett in-A, for 2. Violins, 2 Te-
rs and Bass ..nvveiivrenes. Score 5
E flat, for 4 Violins, 2 Tenors
20, Ottetto, in at, for oms, enors
’ et¢'1’2l3 SSES. ve e rennrnrrann . .Score lg
44, Three Quartetts, (Nos. 3, 4, 5) for2 s..,.-‘ S
Temnor and Bsss, in D E minor, E 1& b
ore, each 3
Parts, each 6
80, (Posthumous ‘Works, No. 8), Quartett,
(No. 6) in mivor, for 2 Vlolms,
Tenor and Bass ..,...... veese..Score 3
. Parts 7

81, (Posthumous Works, No. 9), Andante,
Scherzo, Capriccio and Fugue (Quar-
tett No. 7), in E, A minor, E minor,
Efiat, for2V1ohns, Tenor, Bass., %cm;c g

arts

87, (Posthumous Works, No. 16), Quintett

n B flat, for2 onlms, 2 1enors and
Bass ceeees .:Score 4
Parts 11

Pianoforte, with Accompaniment.

Op. 1, Fust Quartett with Violin, Tenor and
Bass, in C minor, new edition, in
Score and Parts 10
2, Second dm.o for ditto, in F minor, new
edition ....eeiae.n. ..Score and Parts 12
3, Third dltto, for dltto, in B minor, new
edition. ......oo0iienns Score and Parts 15
4, Sonale ‘with Violin, i m F mmor, new edition
in Score and Parts
4, The same: with Vlolonce]lo, in F minor,
new cdition ..........Score and Parts
9, Trio, with Violin and Vlo[oucello, arr.
from the Quartett......
12, Canzonette, in G mmor, wi lin .
17, Variations concertants, in D, with Vio-
lonccello
19, Six Original Mel
Book 1 1, with Vlolm
19, The same, "with Vloloncell .
20, Ottetto, in Eflat, arr. with l*lute
and Violoncello. ,
20, The same, arr. with Violin &
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12 Canzonetta from ditto, art.
1'3 Quartett, in A minor, arT. ..........
14 Andantoand Rondo capriccioso, in E

Iﬂ. Fantasia on a favorite Itish Melody, in’ E
16, Three Fantasias or Cnpnccxos in A, E

minor, E .... .

17, Varntlons concertants, m D arr
18, First Quintett, in A, arr. ..............
19, Six on;.,mal Melodics (Llederolme Worte)

Bk. 1,
20, Octett, in E flat, arr. by the Composer ..

21 Ov erture, Midsummer Night's renm,
in E, arr. .... .

22, Cnpncuo Bnllant in'B mmor, arr. .

23 No. 2, Ave Mana, Motett, arr..........

24 Ovcrture, in C, arranged l»y the Composet

25 First Concerto, in G minor, arr. .....

26 Overtureto ‘“ The Hebndes,” inB mmor,
arranged by the Composer........... .

27, Overture to “* The Calm of the Sea,” arr.

28, Fantasia, in F sharp minor, arr, ...c..0

29, Rondo Brillant, in E flat, arr.

30, Six_original Melodies (Lleder ohne

Worte) Book 2, arr...ovvvennnn..

31, The 115th Pnlrn. arr. . P

32 Overture to ‘¢ Mt.lusmc," m F, arr.

33, Three Capnccms, in A minor, E, Bflat
minor, arr, .., ceeesesieen...ach

35, Six Preludes and’ Fugues, arr. ceene

.% St. Paul, Oratorio,arr............

_37 Threc Preludes and Fugue arr..

38, 8ix onﬁmal Melodies (Lleder ohne Worte)
Book 3,arT.cvvuiiiiiiiiiiiiiiiae, ..

40, Second Concerto, in D minor, arr.

42 The 42nd Psalm, aif. ...

44 ThreeQuartetts, in D, Emmor, Eﬂat tml'1

45,

46,

49,

51,
52,
53,

54,

arr.
55, Chorussos from Antlgonc, arr. complete
55 From ditto, No

Sonate, in B flat, arr. .......000.
The 95th Psalm, arr. ... P
First Grand Trio, in D mmor, arr vee
The 114th Psalm, arr. ...
Hymn of Praise, arr.

SuB on;I:(maI Melodies (Lleder ohne Worte)

co
Seventeen Vanatlons Seneuses, B ﬂat,

58,
60,

The first \an l"'ng-Nl
61,

t, arr.
Music to lakespeare s Midsummer
Night’s Dream, arr. complete
From ditto, Scherzo.............
Nocturno .

March .....
Intermezzo .
(Overture, see O
Sixoriginal M elo(flcs {Licder ohne 'Worte)
Book No. 5, arr.
Concerto, in E minor, arr..........
Six Sonatas, arr.—
No. 1, Fminor .....oovvvvnnnannn..
2, C minor ...

62,
64,

, D
66. Second Grand Trio. in G minor. arr.

—

8

Op. 25, First Concerto, in G minor, with Orchestra

Accompaniment .............eeeen 9

29, Rondo brillant, in E flat, thh Orchestra
Accompaniments . ...oeeieuiiinaans 7

30, Six Original Melodies (Licder ohuo
‘Worte), Book 2, with Violin ........ 3

'.I:hesame, with Violoncello . ceaeen 3

33, Six Original Melodies (Licder ohne We orte)
with Violin, arr. ....ceveeiniannnn.. 3

38, The same, arr. with Violoncello ....... 3

40 Second Concerto, in D minor, with
Orchestra ..ooevieevniieiiieneenanes 11

40, Thesame, with Quartctt Accompammcms 7

43 Screnade and Allegro giojoso, in B minor,
with Orchestra ............ 9

43, The same with Quartett Accom amment 6

45, Sonata, in B flat, with Violoncello ...... 6

45, The same, arr. with Violin ............ 6

49, First Grand Trio, in D minor, with Vlolm
and Violoncello.......c.oo.eiivuen... 9

49, The same, arr. with Flutc and Violoncello 9

53, Six Onguml Melodies (Lieder ohne
Worte) 'Bk. 4, arr. with Violin ...... 4

53, Thesame, arr, with Violoncello. ..... 4

58, Grand Duo, in D, with \'w]oncello .7

58, The same, with Vlohn arr, by F. David. . 7

61, Scherzo from Midsummer Night’s Drtam,
with Flute, arr. by Speidel ...... 2

62, Six Original Melodies (Lieder ohne
Wortej, Book 5, with Violin ....... . 3

62, The same, with Vnoloncollo ............. 4

66 Second grand Trio, in C mmor, with
Violin and Violoncello ........

67, Six_Original Mclodies (Licder olme
Worte), Book G, with Violin ........ 3

67, The same, with Violoncello ............ 3

70, Admived movements from the Orato'lo,

. ¢ Elijah” arr. by Callcott, with Flute,
Violin, or Violoncello ...... .each 2

85 (Posthumous Work, No. 14) 6 On;,mal
Melodies (Llederolme Worte), Book 7,
arr. with Violin.......cooovutnn

85, (Posthumous Work, No.' 14) the same
thhVnoloncer P

ForTwo Pianofortes.

Op. 8 Third Pfte. Quartett, in B minor, arr. ..

Overture, ‘Midsummer : Night's Dream,
n E, arr. for four Performers, Lieesnes

26, Qverture to.¢ The Hebrides,*!in B mmor,

.+ one - agraniged for fou!' Perfoxme\'s “ieebae.
s Overtnre to. ¢ The Calk of. the Sea,"
in D, for four, Rerformers..........0.

32 Overtureto < 'Mé tlusine,” in F, arr. for in
fourPerformen.... Cegeeseeeniiieni
Planoforte, Fonr Hands.

Op. 1, FxrstQus,rtet in C minor, arr, ... . 4
2, Second fn F miner, arr. . 5
3, Third Qi;to, m.ﬂnnnm, sn- .. 6
* b,/ Capriceid; in F sharp guinor ...:.... 2-
io ](;te\lt'fsgre toh’\'i‘ Gh&ﬁhﬂ 0,” iu ]3. arr. %
1, Rirgt §ymphogy, minor;-arr )
.12, Grang’ ySomam, in:% flat, an veee 3
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Op.Gﬂ To the Sons of Art, arr. ......

No. 1, Overture..

lib. b;
Ditto, t]
Op. 72, Six Pieces composed as a Chnstmas Pre-

Op. 74, (Posthumous

~§91Pmthumous Works, No.'19), Andante

[
[P 1
70, Elijah, an Oratono, arr. cornplete ceenes 13
Dlt&o, in eingle Numbers :— 1
2 Chorus, “Hclp ‘Lord”. ..UV
3 Duet and Chorus, ¢ Zion spreadeth her
hands”........0.c...0enns
4, Air, “If with all your ‘hearts”
5 Chorus, * Yet doth the Lord” ........
6, Double Quartett ¢ For He shall give” ..
f Duet, < Help me, man of God”’
horus, ¢ Blessed are the men” ......
9 “Chorus,  Baal, hear and answer” ....
10, Alll; and Quartett, “ Lord God of Abra-
am” L ...eee.ee.s .
11, Chorus, “ The Flre descends". PRI
12 Air, “Isnot His word e v e e v veonens
13, Airand Chorus, “* Woe unto them”
14, Chorus, ** Thanks be to'God” ..
15; Air, « Hear ye, Israel” . .......
16 Chorus, « Be not afraid”
17, Chorus, “ Woe to him”
18, Air, “It isenough” ...ee +ouievnnas
l‘) Chorus, « He, watching over fsract”.’...
, Air, ““ O rest in the Lord” .
21 Chorus, ¢ He that shall endure”
22, artett, “ Holy, Holy"”
23,“ ir, For the mountains”
24,_Lhorus “Then did Elijal’*
25, “Air, ““ Then shall the righteous”
26, Ghorus, « But the Lord”
27, ‘Quarteft, “ O comc cvery one™
28, Chorus, “ And then shall your ljj ht

Pt et et et @ D
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csresss s vesae

Admired Movements from Elijah, arr. with Fluie.,
Violin; and Violoncello Accompamments, ad.

Calcott ..........cevnnin
e Accompaniments ....

sent for his young friends, arr. .. .
ork, No. 2 )Athahe,srr 1
Overture from ditto ... 3
March from ditto ....... 1
80 (Posthumous Works, No.8), Quartett,

Cadn Fminor, arr. L. ieiiiiiin e,
Posthnmous Works, No. 9), Andante,

Schewo,mAmmor, arr, 1
Capncclo, in-E mmor,

8@ (Posthumous Works, No.
< fioms, in E flat, arr. .

and-Variations,«in B flat. . ......
'osthumous Works, No. 14), Six Ongl-
»nal Meclodies (Lleder ohne Worte),

Y Book 7,8 ABIT.

osthumf)us W orks, No. 16), Qumtett,

v in B flat,arr, 0., .. R
Posthumous Works,” No. 18), ‘Son m\d
Stranger, an Operetta, arr., complete 9
L2 Overture from do., arr.- 2
Interlude from do arr. 1

X 90, (,Posthumous Works,* No T9), Fourth

‘Symphony,in A,aIT..veeee-uann.
Posthumous \Vorks, No. 21), Alleg'ro
brillante, in A

93, -(’Bostlmmous Wori\s, No 22), The Music

" _to (Edipusat Colonos,arr.............

95, (Posthumous Works, No.24), " Overture,

Ruy Blas, in E 1AL, ATTes.rnren. .. s

97, (Posthumous Works, No. 26", Recit., Trio

and Chorusses, ‘from the Oratono,
Christus, arr. ...

98, (Posthumous Works “No. 27 ;, ‘A 'Finale

from the Opera, Lorclcy, arr.,

Andante, : Cantabile and Presto agltato, in B,

arr.
Ba.rcarolle, Lieder ohne Worte, in A, arr, .

Op.

3
e 1

Pianoforte Solo::

1, First Quartett, in C minor, arr......
Allegro from do.arr.. .......
2, ‘Second Quartett, in F sharp mmor, nr.
.. Allegro from do‘, arr.....
5, Capriccio, in F sharp ‘minor
6 Soqa.te, in E
7, Seven Characteristic Pleces Ceees .
, The Dying Nun, arr. b{nDreyschock .o
10 ‘@yerture to Comachg, in E, arr.
1, Symphony, in C minor, arr. ......
;. Allegro from do., arr. ..,....... .
ndante and Rondo capriccioso, i in E e
“Fantasiaon a fuoﬁt rish Melody, in E
Three Fantasiasa: apriccios, in A, E, E
L minor ...« &Ra .
: ariations Conce:i;ants A
Uﬂes, « Ln.der ohne
Swedish Winter Song, and Hopes and
X Vcars, arr. by F. Liszt.....s..each.
2}é0vcrture, Midsummer ngm’s Dream, in
Zl.l"l' ................ ceresas
2&. apri( cio brillant, in B minor
(ilstress » Motett, arr.,

23:No. 1, “In deep
3 3 ¢, Man is mortal, > Motett ‘arr. ..
24; Overture,mc ATt vernonans
First ConcEﬂo, in G mmor. ...
% Qverture to “The Hebr 1des, in Bmmor, .

e

 BITe tae. v e aaeenaaens .
:Overture 10 ¢ The Calm of the Sea," i
D,arr.. et erieeiiins
28 Fautasna, inF sharp minor.
28 .Prestofrom ditto........
29, ‘Rondo brillant, in E ﬂnt
380, Six Original l\rhlodxcs, ' Lieder ohne
© Worte,” Book 2
31, The 115th Psalm, arr.. e .
32 Overture to Meluunc,” in F arr “es
33, Three Capriccios, in A minor, E, B ﬂat
minor ..

ke~

owN

‘3
34 Four Songs, arr, by ldsat:
On wings of Musw N
Zulcika Jes

Alone.

Returmng R
35 Slx Preludes and Fugues. . e
t. Paul,” Oratorio, arr.e .............
38 Ongmal Mclodies, ¢ Lleder ohne
Woﬂc »” Book 3 .........
40, Second Concerto, in'D minor .

42, The 42nd Psalm, arr. . ... .
42 Serenade and Allegro gxo_]oso

Allanrn feam A
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Scherzo, in B minor.
Scherzo a Capriccioy in
Andahte Cantabile and Presto Agltato, inB
Barcarolle, Lieder ohne Worte, in A ..
Etude et Scherzo, (Study} in Fminor.......

< My Bark is bounding,” Duet, arr. by Drevschock
Precludeand Fugue, in E minof “. ...
Eighteén Mclo(lies, arranged from his Original-+

Tweutv-se\'en
So!

Twenty-three Iolotﬁey,

Fifteen. Melvdies, - as

The Garlang, arr. b Déghelli
Original Vlelodles( le

Op 34, “0 wings of musxc Bi'P @'
. y G, Oberthiir rt ey
- 55, G T 1 ¢ Antigone,’** rg
B P ne,byJ. B. Chitter®

Threc Lieder-ohue Worte arr.

Op. 7,

R _.gwleﬁm descends. . .

Op. 52, Hymn of Praise, arr.

53, Six Ongmal Melod;es, “ Lxedes ohne s

‘Worte,” Book 4
54, Seventeen Variations seneum, in B flat
53, Chorusses from ¢ Antigone,” arr. by

E. Horsley....oooivenereeennanans

56, Thlrd Symphony, in A minor, arr. .. 5
61, Music to Shakespeare’s Mldsummcrnght 8

seT, Com lf.ts

N-

Dream, arr. Nythe(.om
The Scherzo, octurno; March an
termezzo from ditto ........
. Ditto singly—Scherzo ....
Nocturno .
March ........
Intermezzo....0.
(Overture, see Op. 21).
61,. HochzeltsIManch und. Elfenreigen, arr.
st*-’Weddvmg March, arr. va Willmers. .
ix Ongmel Melodies (Lmder ohne Worte)

ook 5.....
67, SLx Ongmal Melod

00k 6 .
70, Flunh an Orato
Overture from ditto ..

<2

Y Y R

72, Six Pieccs, compo!
“sent to his young frlcn .

74, (Posthumous Work, No¢ Athahe, urr.
Overtare from:tto .

March from ditto. ...
(Posthumous Works, No.10), Var

in E flat
(Posthumous Works Nodj} Vari;

B flat .
(Posthumous \Vorks N ,,SIxOrlgmal
Meclodies, (Lledcrohw orte), Book 7
(Posthumous Works, No\"18), Son and
Stranger; an _Operetta,:4rr., complete
Overture from ditto. .. .
Airs from ditto, 3 Books.
90, (Posthumous Works, No. 19,) Fourth
Symphony,lnA',arr. teesecinans
(Posthumous Works, . 21), Allegro
brillant, in A, arr. .. ..
(Posthumous Works, No.22), The Musxc
to ‘““Ocdipus in Colonos,” arr.
(Posthumous’ Works, No. 24), Overture to
¢ Ruy Blas,”in Efi.arh:.......
(Posthumous Works, No 26), Recxt
Trio and Chorusses from the Oratorio
¢¢ Christus,”
98, (Posthumous W
from the Oper;

IR

seeee..each

97,

No. 27) A "Finale

secseens

Songs, Op. 19, 34,47,in 3 B
o i‘delodles, P

ngs, Op. 8 and 9,4n 4 Books .
:meerl'

.each

77, &c. in 4 Bo .

fr
Books—Book 3, 2s Gd—Bouk 1
|
nhne’
bound4n one Vo)

-, arr.

Piamn: o £t%a

74 (Posthumbﬂs
from ‘¢ Aths
and ianoforte by J.3

for
Parish Advars.

e,” arr, for
. Chatterton

Six Lleder ohne Worte, ar. for Harp s.nd Piano-

forte, by C. Oberthur. . .

Pianoforte, by C. Oberthi:
for Harp Solo, by W, Laylands qe......sss.
) For the Organ.

Two Andantes from the Seven chsracter-
istic Pieces, arr. by E. T. Chipp......

23, (No. 1), ““In dee; dlstress "’ Motett, arr.

23, (No. 2), ‘“ Ave Maria,” Motett, arr. for

2 Perforraers................

23, (No. 3), ‘“ Man is mortal," Motett, arr.

31, Three f"reludes and Fugues

44, Andante from the Quartett. No. 1 “a.

~by G. ‘Coo)
56, Adagxo ﬁom the Third Sym hony T,
by E. T. Chipp...... y 3 ..”.?..
58, Adagio from the Sonata arr. by 7. Hiles
63, Six Sonatas .........
(F minor, C minor, A, B ﬂnt, D D mmor),
singly, each......
69, Fugue,’in Bfiat, from tho Mag-mﬁcat, ..
70, A Selection of Chorusses from the Orato-
rio, Elijah, arranged by Dr, Charles
Steggall—

No.l, Help, Lord ...............
—2 Yetdoth the Lord ,
—3 Thanks be to God ...
—4, Benotafraid .................o0.
—5. He thatshall endure, and Holy, holy
—6, And then shall your i ight
—7, For Heshall give .......

Baal, we o thee .

—8, Castthybutden EEETE ..}

Israel
ord.

octohim ...
-10 He, watching ov
-11, Behold ! God th

Op. 70, Twolvc Pleces, arr, from the Omtono,

¢ Elijah,” Book1......
74, War March of the Pnests, from ‘@ Athahe"
arr. by Dr. Charles Stcggall e
81, Andantc, from the Quartett in E arr. by
G. Comer.....

2
orks), No. B War March

2

10

Yt ot €

2
es'(!deder ohne Worto)

et b e D WO

LI I

[

5
Y Harp and
Two Original Melodies, Lledef o‘hus \Vorte,

—

TR
ocoom o e =9

1 oS -

U

81, Fugue,in E flat, from the ¢ Quartctt m'r. by
1

Miss E. Mounscy. .
90, Andante, from L the iourth bvmphony,
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