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NOVELLO, EWER AND CO.'S COMPLETE EDITION OF

Penvelssohn's Yranoforte Tdarks.

ORICINAL COMPOSITIONS.

Andante and Variations in B flat, Op. 83a .. .. 8

0

ARRANCEMENTS.

Lieder ohne Worte, 7 Books, bound in 1 Volume, cloth, with
Author’s Portrait . nett 25
Or smg]y —
Book1,0p.19.. 6 0| Book4, Op. 53... 9 ngook 6,0p. 67... 7 0

2, 0p.30... 7 0 5, 0p.62... 7 7,0p. 85... 6 6
3 Op.38... 8 0 8,0p.102 6 0

Capriccio, Op 5,in F sharp minor . . .. 5

Sonata, Op. 6, in E, by R. WirTMany .12

Seven Characterlstw Pieces, Op. 7,1in 2 Books i—

Book 1 ... 8 0] Book 2

Andante and Rondo Capriccioso, Op. 14 inE, by b CzerNY 4

Fantasia on “ The last rose of summer,” Op. 15 3

Three Fantasias, or Caprices, Op. 16, by C. CzERNY 5

In A, E minor, and E.

Capriceio brillant, Op. 22, in B minor . .. 6

Ditto, the Hero’s March .. 3

First Concerto, Op 25,in G mmor, by F. L. SCHUBEBT c 12
" Fantasia, Op. 28, in F sharp minor .. .. 8

Ditto, Presto .. .e .. b

Rondo brillant, Op. 29 in E flat .. .. .. 8

Three Capmccws Op. 33.—

No. 1, in A minor, 5s.; No. 2, in E, 5s.; No. 3, in B flat minor, 5s.
Six Preludes and Fugues, Op. 35 ..

Second Concerto, Op. 40, in D minor, by C. CzERNY
Seventeen Variations serieuses, Op. 54 in B flat

Six Pieces, composed as a Christmas present, Op 72 ..
Va.rlatlons, Op. 82, in E flat . . ..
Scherzo 3 Capncclo, in F sharp minor

Andante Cantabile and Presto Agitato in B
Barcarolle (Lied ohne Worte) in A.. . .

Symphonies.

First Symphony, Op. 11, in C minor .. 12
Second Symphony (Lobgesang), Op. 52,in B flat .. 10
Third Symphony (Scotch), Op. 56, in A minor .. <. 18
Fourth Symphony (Italian), Op. 90 in A .. .. 18
Ditto, The Andante (Pilgrim’s March) .. . 3
D1tto, Saltarello

Fifth Symphony (Reformatron), Op 107 in D, by J. BARNBY 18

Chumber Fusic.

First Pianoforte Quartett, Op. 1,in C minor, by F. Mockwitz 9
Second Pianoforte Quartett, Op. 2, in F minor, byF Mockwirz 11
Third Pianoforte Quartett, Op. 3 .. .. 12
Sonata for Pianoforte and Vlohn Op. 4, in F minor, by
F. X. GLEICHATF 6
Grand Sonata, from the First String Quartett Op 12,in E ﬂat 7
Ditto, Canzonetta in G- minor .. 2
Second String Quartett, Op. 18, in A minor .. 10
Variations Concertants, for Pianoforte and Violoncello, Op 17
" in D, by C. CzerNy .. 5
First Strmg Quintett, Op. 18, in A by F. X, GLEICHA.UF .12
Octett, Op. 20, in E flat .12

Three Strmg Quartetts, Op. 44—
No. 1, in D, 128.; No. 2. in E minor, 12s.; No. %, in E flat, 12s.
Sonata for Pianoforte and Vloloncello, Op. 45, in B flat, by

e 4 o
.

F. L. SCHUBERT . .10
First Grand Trio, Op. 49 in D minor 18
Sonata for Pianoforte and Vloloncello, Op. 58, in D, by

Franz KroLn .. . .12
Concerto for the Violin, Op. 64 .. .e .12
Secona Grand Trio, Op. 66 in C minor o .. 16
String Quartett, Op. 80, in F minor .. .. 10
‘String Quartett, Op. 81.. . .. 9

Ditto, Andante in E 6 | Capnccxo in E minor w 83 0
Scherzo in A minor.,

Btring Quintett, Op. 87, in B ﬁat .. .. .. 12
bextett Op. 110, in D minor, by Ave. HorN .. 15
Romance for Violoncello and Planoforte, Op. 109, arranged by

C. REINECKE .. 3

f'wo Concert Pieces for Clarinette, Ba,ssethorn and Planoforte,

No. 1, Op. 113 in F minor 6 0
. Arranged by J. B, Anaré, ,, 2, » 114, in F 6 0

Obertures,
Complete, in one vol., cloth, with the Author’s Portrait nett 30
The same singly —

* 1. Cemacho, in E ... G 0 7. Saint Paul, in A we 4 6
2. Mldsummer nghts Dleam 8. Walpurgm nght inA ... 60

7 6 9. Elijah, in D minor 4 0

7 :mlitary Band, in C . 6 0 | 10. Athalie,in F ... e 6 0

4 Hebrides, in B minor 7 6 | 11. Son and Stranger,inA ... 6 0

&. A calm Sea, in D 6 0 | 12. Ruy Blas, in C minor 6 0

6. Melusine, in F ... . 7 6 | 13. Trumpet, in C... 6 0

coococococoo

0
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Marehes.

Hero’s March from Capriccio, in B minor, Op. 22 3
‘Wedding March, from “ Midsummer Night’s Dream,” Op. 61 3
‘War March of the Priests, from ¢« Athale,” Op. 74 .. 4
Pilgrim’s March, from ¢ Italian Symphony,” Op 90 .. 3
Funeral March, O 103 .o 4
Cornelius March Op 108 . . oo &
@peras und Cuntatas,

Choruses from ¢ Antigone,” Op. 55.. .. .. 17
Ditto, No. 2, Wonders in Nature .. .. . 2

6, Bacchus Chorus .. .o .. 3
The First Walpurgis Night, Op. 60, complete .. 20
Ditto, Overture 6
Musie to Shakespeare’s « Midsummer nght’s Dream,” Op. 61,

complete .. . . 30
Smgly —_

Overture e o 6 | March... w 80

Sche zo . 5 0 | Intermezzo w 8 0

Nocturno, .- 3 0}
These Five Pieces in one book .o .. 18
Potpourri on Airs from ditto .. oo .- 6
Festgesang (To the Sons of Art), Op 68 . . 4
Athalie, Op. 74, complete . .o .. 22
Ditto, the Overture .. . . .. 6
Ditto, War March of the Priests .. .. .. 4
Son and Stranger, Op 89, complete .o .. 18
Ditto, Interlude . .o ]
Ditto, Overture .. . . .. 6
Ditto, Spinnlied .. .o . o 2
Ditto, Night Music .. .. .. . 2
Potpourri on Airs from ditto . .o .. b
(Edipus at Colonos, Op. 93 .. 15
Finale to the First Act of the unfinished Opera. “ Loreley,”

Op. 98 .. .o .. 8

Suacred %ﬂuait.
Ave Maria, Motett, Op 23 No.2 . .e e 2
The 115th Psalm, 0 .o .. 6
St. Paul, Oratono, Opp 36, complete ..

.. 30
Ditto, Overture .. .. 4
Dltto, the Choruses arranged in 3 Books each 7

Ditto, Admired Movements by W. H. CaLLCOTT .. 6

Flute, Violin, and Violoncello Accompaniments ad lib. each 1 0
Potpourri on ditto, arranged by H. Marks ..
Three Motetts, Op. 39 by M. C. EBERWEIN :—

No.1 161 Noa - 36

The 42nd Psalm, Op 42, by E F ICHTER R
The 95th Psalm, Op. 46, by F. L. ScEUBERT .. e 9
The 114th Psalm, Op. 51 .. 6
Hymn of Praise (Lobgesang), Op. 52 complete .. 24
Ditto, The Symphony in B flat .. . .. 10
Elijah, Oratorio, Op. 70, complete .. . .. 33
Ditto, in Single Numbers, from 1s. to 3s. each.

Ditto, Admired Movements, by W H. Caricorr 7

Flute, Violin, and Viol 1lo A i ts ad lib. each 1 0
Lauda Sion, Op.78 .. .. 10

Hymn for an Alto Voice, Op. 96, by M. C. EserwEIN 5
Recitatives, Trio, and Choruses from the Oratorio ¢ Christus ” 7
Festgesang, (Hymns of Praise), arranged by Ave. Hoen .. 8
Two Sacred Songs, “But the Lord will gather” and “ Thou

who hast doomed man to die” .o e O

Secular Yocal Flusie,

Songs arranged by F. L. ScHUBERT, complete nett 12

Book 1, Up. 19, Six Songs . b O Book 5, Op. 71, Six Songs 5 0

2, 4 34 I e b 6, » 84, 'l‘hreeSongs . 5 0

i .,.5 " ..50 7,,86 Six Songs .gg
%u{ Two-part Songs, Op. 63, arranged by S. Japassomx .. 7
Three Two-part Songs, Op. 77 » » ”» e 3

Organ @nm;;nsiﬁnns.
Three Preludes and Fugues, Op. 37.. - o 7
Six Sonatas, Op. 65:—

No. 1 in F minor ... 4 0 | No.4, inB flat 4 0

2, ,, C minor ... . 3 0 | s vy . - 3 0

‘ 3. 30 6 ., Dmiro .. Y

Sold at half-price.

Auets.

| Allegro brillant in A, Op. 92 o .o e 7
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