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*The editor thinks that this C# octave is to be played the moment after the tremolo is finished, making the
chord act almost like a appoggiatura to the next chord.
**Liszt wrote only 3 lines for this beam, but if it were to stay true to the value of 2 crotches, then there would
have to be 4 lines. Hence the editor has notated this as a 32-tuplet.
*%% This chord only had a pair of dots in the manuscript.



J:

Y w11

91

1«1

L
) )
™ ™ m. m.
il L)
I# { |
pl hE I !
L) L)
I || I ]
i |l
e e il ™
pE p & A
il il A i)
g g g .
e e — ol — [\
Eel E=y g g
} } i »
../ Hﬂn Hﬂn % ﬂ % 4
N e TR s
A 0 0
pin, 136 NMA. . .
L] _lk “vﬂ Bag o
g s
u/\J . u/\J . =N H.Uf H.Uf
i) 5. -mﬁ -mﬁ
I\ I\ E3 E3
» » L3 L3
T T e e
Es o o
e e hd hd
ko ko 4| » S
N )
™ e 0 0
e e
<O rm ol
e e o H ‘e
||nﬂﬂ ||nﬂﬂ 7/ / 7/
iy iy 7 < K]
‘ ‘ X s w
_ " o SN
oo / hﬂ u—u—n[ M”\ ]
o~ o~
LI T || T
K= O e vl vl &
”mun ) mun uwmmnn ) mnn
mun £33 nmnn £33
O N o D N
D
AN——————— AN

D]

I JTh L

0
O
V4

RJNR

*Liszt's beaming in the manuscript has been heavily corrected here.
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