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Variant rhythm for both hands. Vide Source and Performance Commentaries to bars 31, 47 and analog.

* Wariant rytmiczny dla obu rgk. Patrz Komentarz Zrédtowy i wykonawczy do t. 31, 47 i analog.
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* tukowanie w niektérych zrédtach:
Slurring in certain sources:

** W zrddtach brak B, (skala fortepianu Chopina siegata tylko do C;). Por. t. 491.
The sources do not have Bb, (Chopin’s piano only went down to C;). Cf. bar 491. 57
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* Patrz Komentarz Zrédfowy i wykonawczy.
Vide Source and Performance Commentaries.



i ot
[[l' |
i o
-
L
\ (Y'Y
NN
‘ 1
N
| Y]
| ) Q]
HJ0
= ’.
N

l
2]
%)

o

A\
)

589

o) apttd

T 1T T

i
>

1
fot
I

{
EESES

qd-i-d
=

1
|
]

i
SEEES

YR8

I.ll‘ ll‘h
e S

40 Q | 3
i ~
o

™

=2

= =

I

v ole

e 2 n..%

gte
# W

Eus
# W

|
‘»

Tempo I

ah
El

Nyt

z,;\~_________,—f’€a:

J in tempo

g iH
i

601

.I +
hll O JIAE

A —-

607

w1

YR

FWN 9 A IX



I A -
7

D)

_._._‘

#* T

4

AN
y

(YN,

>
E AN AN

FWN 9 A IX

%

-

>
F AN AN

</

'__i_‘_i__‘

dddddgidddddgidddddgiddda gy

P

S
y-X]
e A .

A
N
#
A
#
I

N4 &u//—————--\\\

YR

.ﬂ 1l
-~ '#U.TIR
YR
N4t
YR

'“ +H
el O TINL
"

644
665

I O
#

. 4
hafl L2 215114
i

Y

SV
)

671

:

%
E

84



] ﬂ,

£ 2he

£4,

F. Z5

4
==
Y I
l“l.wlml A
(Yl
e = =
1
VI
| L Y
‘
B —
4
= ol |
4
L Ar ofe
by |ﬂ \

P |

#)

17

P I d
i
T

ot T~

YK RN

687

J

85

#)

Xo

1Y

B

1

0
P4

#)

¥

b2

(tery

#UTT#
i B

i
i)

YR8

+L
o) Gttt
7
* Por. t. 90-91.
Cf. bars 90-91.

A3V

A3V
D)
709

-




o [[]] o [[]
Ll
i 'Yl
3
[ YR
LTI T
DRER
A A
Awé A
Vi =y
=X
B!
™
-n‘ul uu>_HM|
I 3
=
I% —T0
X
.
=
. —10|aLR
- E 553
== E =2
£ £33
g
N R

#... X

r*-]F'

P> ]
T
1

723

1IN

&
s

\ -4

b

.
— |

q
L ve ~
| |
A A
A A6

N4t

P DT

# ;

D

729

AL W )

J2gm T &
—m )
\ A YEI
f

)

Y 1y

(i
i

M ol

P
o

JM ‘L
%2 L)
i 1

LI )

d. /9

\
\ -

.P[ vid

L i
“Mmﬁ . uﬂ
NOe ©

= :
N P M
2
1Ny g
A
/r A\ vx
)
| \\]
i
s lw ¥ wuﬂﬁuﬂﬂ
70| | R
)
o9 TH | 18R
X M | %
i)
*
A - R
A
PR
MU A
S
=X I
NEe & AN Q9




ten.

o

Y

& 1] 1
/A

LW

LV .\
D.ID DID
mr.\ e
A Awé
A A~

o Y , WYY

H |V

Z h |V

A

771

—Je DB

raY

ten.

11

~_1—

Rizs

fl

\

| s

4

S—
o

=g

Z

o

Z

TP.

g

(%

cresc.

=

|
1 7

h |V
1]

ANV

781

Z KB 1V

1
bl 9 "N

raY

[\

Cresc-

4 4,

e —

L«

»—

B m
b ey
-
Avé A
A~ A

r~ Yu|

v

d°

L
L

s

s

803

1

Vide Performance and Source Commentaries to bars 162, 194 and analog.

* Patrz Komentarz wykonawczy i Zrédtowy do t. 162, 194 i analog.
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** Palcowanie - patrz Komentarz wykonawczy do t. 167-168 i analog.
Fingering - vide Performance Commentary to bars 167-168 and analog.
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Plan of the edition

Series A.WORKS PUBLISHED DURING CHOPIN’S
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AV
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A Vil
A VIl
AlX
AX
AXI
AXIl

A Xllla

A Xlllb

A XIVa

A XIVb

A XVa

A XVb
A XVc
A Xvd
A XVe
A XVf
A XVi

A XVI

LIFETIME

Ballades Opp. 23, 38, 47, 52

Etudes Opp. 10, 25, Three Etudes (Méthode des
Méthodes)

Impromptus Opp. 29, 36, 51

Mazurkas (A) Opp. 6, 7, 17, 24, 30, 33, 41,
Mazurka in a (Gaillard), Mazurka in a (from the
album La France Musicale /Notre Temps/),
Opp. 50, 56, 59, 63

Nocturnes Opp. 9, 15, 27, 32, 37, 48, 55, 62
Polonaises (A) Opp. 26, 40, 44, 53, 61
Preludes Opp. 28, 45

Rondos Opp. 1, 5, 16

Scherzos Opp. 20, 31, 39, 54

Sonatas Opp. 35, 58

Waltzes (A) Opp. 18, 34, 42, 64

Various Works (A) Variations brillantes Op. 12, Bolero,
Tarantella, Allegro de concert, Fantaisie Op. 49, Berceuse,
Barcarolle; supplement — Variation VI from “Hexameron”

Concerto in E minor Op. 11 for piano and orchestra
(version for one piano)

Concerto in F minor Op. 21 for piano and orchestra
(version for one piano)

Concert Works for piano and orchestra Opp. 2, 13, 14
(version for one piano)

Grande Polonaise in Eb major Op. 22 for piano and orchestra

(version for one piano)

Variations on “La ci darem” from ”Don Giovanni”
Op. 2. Score

Concerto in E minor Op. 11. Score (historical version)
Fantasia on Polish Airs Op. 13. Score

Krakowiak Op. 14. Score

Concerto in F minor Op. 21. Score (historical version)
Grande Polonaise in Eb major Op. 22. Score

Works for Piano and Cello Polonaise Op. 3,
Grand Duo Concertant, Sonata Op. 65

Piano Trio Op. 8

Series B.WORKS PUBLISHED POSTHUMOUSLY

(The titles in square brackets [] have been reconstructed by the National
Edition; the titles in slant marks // are still in use today but are definitely, or very
probably, not authentic)
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26

27
28

29

30

31

32

33

34

35

36

Bl

BN
BIV

BV

B Via

B Vib

B Vil

B Villa

B Viiib

B IX

B X

Mazurkas (B) inBb, G, a,C,F,G,Bb,Ab,C, a, g, f

Polonaises (B) in Bb, g, Ab, g4, d, f, bb, Bb, Gb

Waltzes (B) in E, b, Db, Ab, e, Gb, Ab, f, a

Various Works (B) Variations in E, Sonata in ¢ (Op. 4)

Various Compositions Funeral March in c, [Variants] /Souvenir de
Paganini/, Nocturne in e, Ecossaises in D, G, Db, Contredanse,
[Allegretto], Lento con gran espressione /Nocturne in c$/, Canta-
bile in Bb, Presto con leggierezza /Prelude in Ab/, Impromptu in c#
/Fantaisie-Impromptu/, “Spring” (version for piano), Sostenuto /Waltz
in Eb/, Moderato /Feuille d’Album/, Galop Marquis, Nocturne in ¢

Concerto in E minor Op. 11 for piano and orchestra
(version with second piano)

Concerto in F minor Op. 21 for piano and orchestra
(version with second piano)

Concert Works for piano and orchestra Opp. 2, 13, 14, 22
(version with second piano)

Concerto in E minor Op. 11. Score (concert version)

Concerto in F minor Op. 21. Score (concert version)

Rondo in C for two pianos; Variations in D for four hands;
addendum - working version of Rondo in C (for one piano)

Songs

37 Supplement Compositions partly by-:Chopin: Hexameron, Mazurkas in F§, D, D, C, Variations for Flute and Piano;
harmonizations of songs and dances: “The Dabrowski Mazurka”, “God who hast embraced Poland” (Largo)

Bourrées in G, A, Allegretto in A-major/minor
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Plan edycji
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A XIVa

A XIVb

A XVa

A XVb
A XVc
A Xvd
A XVe
A XVf
A XVI

A XVl

Ballady op. 23, 38, 47, 52
Etiudy op. 10, 25, Trzy Etiudy (Méthode des Méthodes)
Impromptus op. 29, 36, 51

Mazurki (A) op. 6, 7, 17, 24, 30, 33, 41,
Mazurek a (Gaillard), Mazurek a (z albumu
La France Musicale /Notre Temps/),
op. 50, 56, 59, 63

Nokturny op. 9, 15, 27, 32, 37, 48, 55, 62
Polonezy (A) op. 26, 40, 44, 53, 61
Preludia op. 28, 45

Ronda op. 1, 5, 16

Scherza op. 20, 31, 39, 54

Sonaty op. 35, 58

Walce (A) op. 18, 34, 42, 64

Dzieta rézne (A) Variations brillantes op. 12, Bolero,
Tarantela, Allegro de concert, Fantazja op. 49, Berceuse,
Barkarola; suplement — Wariacja VI z ,Hexameronu”

Koncert e-moll op. 11 na fortepian i orkiestre
(wersja na jeden fortepian)

Koncert f-moll op. 21 na fortepian i orkiestre
(wersja na jeden fortepian)

Utwory koncertowe na fortepian i orkiestre op. 2, 13, 14
(wersja na jeden fortepian)

Polonez Es-dur op. 22 na fortepian i orkiestre
(wersja na jeden fortepian)

Wariacje na temat z Don Giovanniego Mozarta
op. 2. Partytura

Koncert e-moll op. 11. Partytura (wersja historyczna)
Fantazja na tematy polskie op. 13. Partytura
Krakowiak op. 14. Partytura

Koncert f-moll op. 21. Partytura (wersja historyczna)
Polonez Es-dur op. 22. Partytura

Utwory na fortepian i wiolonczele Polonez op. 3,
Grand Duo Concertant, Sonata op. 65

Trio na fortepian, skrzypce i wiolonczele op. 8

Seria B. UTWORY WYDANE POSMIERTNIE

(Tytuty w nawiasach kwadratowych [] sa tytutami zrekonstruowanymi przez WN,
tytuty w nawiasach prostych // sg dotychczas uzywanymi, z pewnoscig lub
duzym prawdopodobienstwem, nieautentycznymi tytutami)

25 BI Mazurki (B)B,G,a,C,F,G,B,As,C,a,9, f
26 Bl Polonezy (B) B, g, As, gis, d, f, b, B, Ges
27 Bl Walce (B) E, h, Des, As, e, Ges, As, f, a

28 BIV Dzieta rézne (B) Wariacje E, Sonata c (op. 4)

29 BV Rézne utwory Marsz zatobny c, [Warianty] /Souvenir de Paganini/,
Nokturn e, Ecossaises D, G, Des, Kontredans, [Allegretto], Lento
con gran espressione /Nokturn cis/, Cantabile B, Presto con
leggierezza /Preludium As/, Impromptu cis /Fantaisie-Impromptu/,
,Wiosna" (wersja na fortepian), Sostenuto /Walc Es/, Moderato
/Kartka z albumu/, Galop Marquis, Nokturn c

30 BVIa Koncert e-moll op. 11 na fortepian i orkiestre
(wersja z drugim fortepianem)

31 BVIb Koncert f-moll op. 21 na fortepian i orkiestre
(wersja z drugim fortepianem)

32 BVII Utwory koncertowe na fortepian i orkiestre op. 2, 13, 14, 22
(wersja z drugim fortepianem)

33 BVllla Koncert e-moll op. 11. Partytura (wersja koncertowa)

34 B VIlIIb Koncert f-moll op. 21. Partytura (wersja koncertowa)

35 BIX Rondo C-dur na dwa fortepiany; Wariacje D-dur na 4 rece;
dodatek — wersja robocza Ronda C-dur (na jeden fortepian)

36 BX Piesni i piosnki

37 Suplement Utwory czesciowego autorstwa Chopina: Hexameron, Mazurki Fis, D, D, C, Wariacje na flet i fortepian;
harmonizacje piesni i tancéw: ,Mazurek Dabrowskiego”, ,Boze, co$ Polske” (Largo),

Bourrées G, A, Allegretto A-dur/a-moll





