New York

Chs BUTTSCHARDT

Arthur Foote.
Arthur P. Schmidt.

Copyricht 1886 by Arthur P. Schmidt & Co.
Boston

120 Boylston Street. Lindenstrasse I6. 11 West 36th Street.

PIANOFORTE TECHNIQUE




CONTENTS.

Steich WoRb0) = 4 & v v comm s 5 % v e Em R % ¥ B e 3.
Finger and wrist stadies . . . . . . . . . . . . . . .. 5.
Practice in reading chords . . . . . . . . . . . . . .. 6.
Putting fingers under and over . . . . . . . . . . . . . 7 A
Strict legato in contrary motion . . . . . . . . . . .. 8.
Practice in reading very high and low notes . . . . . . . 10.
Double third exercises . . . . . . . . . . . . . . ... 12,
Combination of legato and staccato . . . . . . . . . . . 14.
Two voice playing . . . . . . . . . . . . . ... .. 1b.
MEIOE BOREE s v » ¢ v e v 7 @ @ sw e F 16.
Minor scales . . . . . . . . . . . .. ... ... 18.
Short Scale passages . . . . . . . . . . . . ... .. 20.
Changing fingers . . . . . . . . . . . . . . ... .. 21.
Holding fingers down . . . . . . . . . . . . .. . .. 22.
Continuous figures . . . . . . . . . . . . . .. ... 23.
PHERRINE - -« o5 5 2 s s W % o FRWHE & § & 3 24.
Ohopds o - o s o 5 ¢ s wmn 5 % # v s & % % 26.
Three and four voice playing . . . . . . . . . . . . .. 21.
Wikt sftidide .« o 5 ¢ s s 5 % 2 veE B % 8 ¥ 8% 28.
Trill exercises . . « « = = cou « 4 v oo v ww w ¥ v o0 20.
Arpeggios . . . . . . . . L .o 31.
Melody and accompaniment . . . . . . . . . . . . . . . 31.
Figures divided between the hands . . . . . . . . . . . 33.
Passage playing. . . . . . . . . . .. . ... .. .. 34.
Ornaments . . . . . . . . . . . . . ... 36.
Diminished seventh arpeggios . . . . . . . . . . . . .. 38.
A PARERNEE o v s % com s & % B G s 8 ¥ # o 39.
Technical exercises on scales and arpeggios . . . . . . . 40.
Remiabka v « v v o 5 ¢ sov s 3 ® @ B n s & 5 ow 66.
Double thirds and sixths . . . . . . . . . . . . .. .. 67.
f—_“w‘"—-_l

SticH uno Dauck vonw Hewmy LITOLFF'S VERLAG IN BRAUNSCHWEIG.

-




METHOD or PIANOFORTE TECHNIQUE
| by CHARLES BUTTSCHARDT

With Additions by ARTHUR FOOTE.
o~~~ ®

§ 1. Strict Legato Playing,

The following exercises, which are kept in the compass of a fifth, must throughout be practised with the
same fingering (that given for la, b, ¢). Each exercise must be repeated twenty times. Each number can
also be taken as a whole; a, b and ¢ succeeding each other, instead of being practised separately. Attention
should be paid to a good position of the fingers and to always playing with the most absolute legato.
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ist Studies.

To be practised slowly. — Each note staccato. Repeat twelve times.

inger and Wr
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ing Chords.

tice in read
Repeat each section 10 times.

Prac

Play slowly.
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§ 4. Putting Fingers under and over each other.

The fingers must be put under or over as quickly as possible, with a quiet arm; and the movement of putting
under or over must be made at the same time that the preceding note is played. Repeat each section 20 times.
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All the sections are to be played with the fingering of No. 1.

§ 5. Striet Legato.

(The exercises of § 1 in contrary motion.)

Each bar to be repeated six fimes.
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10
§ 6. Practice in reading

hlgh Notes (on the ledger lines).

Repeat six times.
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§ 7. Practice in reading low Notes (on the ledger lines).

Repeat six times.
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Double Thirds.

Play legato, and repeat fifteen times.

ises in

§ 8. Exerc
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§ 9. Combination of the legato and staccato Touches.
Repeat each 20 times.

a) A light staccato in the right hand, and legatissimo in the left.
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§ 10. Two-voice Playing.

Give each note its exact value. Repeat 8 times.

a) Right Hand.
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Major Scales.

§ 11.

To get all possible profit from the practice of scales they must be played always from memory. The scales

of G, D, A and E major are fingered like C; the same is true of B major in the right hand and F major in

16

In the flat keys the thumb of the right hand always comes on ¢ and f. In the left hand Dflat, Aflat,

Eflat and Bflat major have the same fingering. Repeat each section 20 times.

the left.
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Minor Scales.
Repeat 20 times.

§ 12

Mixed minor scale.

Harmonic minor scale.
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Passages

Short Scale

13

To be practised until a

5

real Allegro is attained. Repeat at least 20 times.
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§ 14. Changing Fingers.

To be studied rather slowly, playing from the wrist; and also fast, playing from the fingers. Repeat
6 times.
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§ 15. Holding some of the Fingers down.

Repeat 4 times.

The whole notes are not to be played, but held down silently.

as high as possible.

A s

Play moderately fast, raising the fingers

u

2

5
|

10.

s o o o o B | o I e |

f

g

1
S I ]

| i b SN NP §

S —y S—

[Fm— R o

O e I R S

10.

-
ok

—# 1

— 1

1596



23

§ 16. Continuous Figures.

Repeat 8 times, using the same fingering.
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§ 17. Studies in Phrasing.

While the normal rhythmical accent is maintained, the last note under the slur must be shortened, and
also played more lightly than the others.
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in playing Chords.

Repeat 6 times.
Chords such as these are often played badly from carelessness in omitting one or more notes. For example,
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3.

|/

Three-voice Playing,

§ 19,

Give every note its exact value.

Repeat 8 fimes.
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§ 20. Four-voice Playing,
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Wrist Studies.

Each to be repeated 6 times.

§ 21.
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§ 22. Trill Exercises.

Each to be repeated 4 times.
If the trill begins with its lower mote, it must be ended with a turn of five notes; if with the upper
note, it is ended with a group of four notes.

a) Trills beginning with the lower Note (Hauptnote).

1 s one two three four Turn.
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d) Changing the Fingers during the Trill.
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§ 23. Arpeggios.

Each to be repeated 6 times.
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§ 24. Melody and Accompaniment.
Each to be repeated 8 times.
a) Melody in the upper Voice.
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Figures divided between the Hands.

§ 25

Lift the hands lightly from the keys.

Each to be repeated 10 times.
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g,

Each 10 times.

Passage Pla

§ 26.
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Ornaments.

Each section to be repeated 10 times.

§ 27.

a) The short Appoggiatura.

The short appoggiatura must be played at the same time as the accompanying note (mot before it).

It is however

1,

the note that follows it that must be accented.
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b) The long Appoggiatura.
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¢) The Upper Mordent (Pralltriller).

There is no word for the German Pralltriller in English; but the term Upper Mordent may be used
to distinguish it from the real Mordent, which has a line drawn through it (), and which is played as follows:
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Seventh.

Repeat each 12 times.

Passages based on the Chord of the diminished
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Unison Passages.
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Xercises.

and Arpeggios.)
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h- The same fingering as in C major.
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F sharp major
(Enharmonic of G flat major.)
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(Enharmonic of E flat minor.)
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E flat major.
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A flat major.
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D flat major
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G flat major
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The practice of scales and arpeggios is the foundation of a good techmique, and the continual study of
them is indispensable. All technical exercises should at first be practised in a very moderate tempo, with a
legato touch. A higher degree of velocity must be attained by degrees, and the different qualities of touch and
of tone-colouring should be employed (legatissimo, legato, staccato-legato ( > ), staccato; ff. f. mf, p. pp.)
It is also of the greatest advantage to practise the scales with various accents (i. e. to play over one or three
octaves, and accent every eighth note; two or four octaves, accenting every sixth note etc.). '

Every 12th, 16th, 24th note, etc. may also be accented.

The Chromatic Scale.

1 1
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1008,
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In double thirds the point to be remembered is, the note in each octave for which the fifth finger

is used. Each exercise to be repeated 10 times.

in opposi

Also over two, three or four octaves and

Play also in opposite directions, and practise all exercises

d down two octaves, accenting

accenting every sixth note ete.

ing up an
practice, the groups of notes can be made larger, every ninth, twelfth, sixteenth, twentyfourth note being

playi
four octaves,

83

rious rhythm

in va
eighth note,

ths, as well as the scales,

six
every sixth note, three octaves, aecenting every

of double thirds and

With

The double thirds in the other keys are to be practised in the different ways indicated for C major.

accented etc.
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(The harmonic minor scale alone

Double thirds in minor Ke
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or Keys.

Observe the note for which the third finger is used. The double sixths in all the other keys are to be

played in the manner indicated for those in C major.

in mayj

Double Sixths i
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Che Pupil's First E€tude Album

Fifty-three €tudes.

1. Same Notes in Two Hands . . . . . . . C. Gurlitt 27, Study in Speed and Clearness . . . . . . C. Gurlitt

2. Different Notes in Two Hands . . . . . . A. Sartorio 28. Orace Notes . v v v v v 4 v & 5 5 F. Le Couppey

3.TheDot . . . ... ... . ...... Arthur Dana 29. Broken Chords . . . . .. ... .. .. A. Biehl

4, Two Melodies at the Same Time . . . . . Ferd. Meyer 30. Scale Study for the Left Hand . . . . . . Emil Krause

5. THe Tie = o vovw w i v v i 5 0 s o s Arthur Dana 31. Wrist Movement . . . . . . .. .. .. Charles Mayer

6. Swinging Rhythm. . . . . . . .. . .. F. N. Shackley 32. Syncopation Study . . . . . . ... .. J. Concone

7. Mixed Rhythm. ., . . . . . .. . .. .. F. N. Shackley 33. Weak Finger Study . . . . . . . .. . A, Biehl

8. Five-Finger Study . . . . . . . . . . .. Emil Krause 34. Hand Contraction. . . . . . ... ... Frank Lynes

9. First Scale Study . . . . . . . ... .. Frank Lynes 35. Hand Expansion . . . . . .. ... .. H. Maylath

10. Melodious Study . . . . . . . . . . .. C. Gurhtt 36. Wrist Exercise . . . . ... ... ... Chas. P. Scott

11. Second Scale Study . . . . . . . . . .. F. Le Cou 37. Cross Hand Study . . . . . .. .. .. F. Le Couppey

12, Arpeggio Study in G . . . . . . . . .. Czerny - Faelten 38. Melody and Accompaniment in the Same

13. Study in Lightness and Grace . . . . . . A. Sartorio ; Hand . oo v ooow oo o 6 nooe @ o s Arthur Foote

14. Melody Playing . . . ... ... ... A. Croisez 39. Staccato Chords . . . . . .. ... .. C. Stamaty

15. Quiet Hand Study . . . . .. . . . . .. A. Sartorio 40. Rhythmical Precision . . . . ... ... . Concone

16. Etude for keeping the Hand in Proper 41. Finger Substitution . . . . .. ... .. . Concone
Position . . . . .. ... .... ... Frank Lynes 42. Delicate Phrasing . . . . ... ... .. Charles Mayer

17. Study in Arpeggio Connection . . . . . . R. Hofmann 43. Contrast of Legato and Staccato . . . . . H. Maylath

18. Two-part Study in the Classic Style . . . Bach-Faelten 44, Broken Octaves . . . . . . ... .. .. Chas. P. Scott

19. Velocity Study . . . . . . ... .. .. C. Gurlitt 45, Staccato Etude . . . . . . . .. . ... - F. Spindler

20. Playing Two Parts with the Same Hand . A. Croisez 46. Study in Broken Thirds . . . . . . . . . F. Le Couppey

21, Use of the Triplet . . . .. ... ... J. Concone 47. Velocity Study . . . . . ... ... .. C. Gurlitt

22. Repeated Notes . . . . ... ...... A. Croisez 48, Octave Study . . . . . . . . . . . . .. W. A. Mozart

23. Tnll Study in Right Hand. . . . . . . . F. Spindler 49. Study in Thirds . . . ... ... ... A. Fhmant

24. Trill Study in Left Hand . . . . . .. . A, Biehl 50. Grand Arpeggios . . . . . . . . . . .. H. Maylath

25. Arpeggio Study in C . . . . . . . . .. Kéhler-Faelten 51. Study in Style . . . ... ....... L. Schytté

20. The Turn: . & ¢ woe v v 6o o 25 i o a H. Maylath 52. Study in Expression. . . . . 5 W TempletonStrong

53. Scales and Chords in all the Major and Minor Keys.

U, ' N

Che Pupil’'s Second Etude Album

Chirty-four €Etudes.

1. Melody and Scales . . . . . ... ... Georg Eégeling 18 Trills . . . . o o v v v o C. Gurlitt

2. Broken Chords . . . ... ...... Stepan Esipoff 19. Octaves in both Hands. . . . . . . . . Anton Strelezki
3. A T - R R - Max Franke 20, Unusual Rhythms . . . . . . . . . . . Arthur Foote
4, Dotted Rhythm . . . . .. ... ... Hans Harthan 21. Wrist Movement . . . . . ... . ... J. H. Hahn
B.ThIS o v o v s n e s o o § % Frank Lynes 22. Independence of the Hands . . . . . . . A. Chauvet

6. Thirds . . . ... ... ... .... Max Franke 23, Pedal Study . . . . . .. .. .. ... Czerny-Faelten
7. Equality in both Hands . . . . . . .. Bach-Faelten 24, Study in Black Keys . . . . . . . . .. Hans Harthan
8. Lightness of Touch . . ... ... .. H. N. Redman 25. Eq[uality of Tone . v v v v a H. Ravina

0, Arpeggios . . . . . . .. e . Edmund Parlow 26. Left Hand alone . . . . . . . ... .. Bernhard Wolff
10. Finger Staccato . . . . . .. ... .. Frank Lynes 27. Right Hand alone . . . . . . .. . .. Arthur Foote
11, Wrist Staccato . . . . . . . . .. ... A. D. Turner 28. Arpeggiated Chords . . . . . . .. .. Chas. P. Scott
12.5Ixths. s v vie v s i v s e n s d Bernhard Wolff 29. Octave Study . . . . . .. ... ... Georg Eggeling
13. Speed and Clearness . . . . . . . . .. Jos. Chwatal 30. Double Notes . . . . . . .. ... .. Edmund Neupert
14. Pedal Study . .. . . . .. ... ... Heller-Foote 31, Arpeggios. . . . . . v . e e e .. Fritz Spindler
15. Expression” . . . . . v v o v v v . ov Stepan Esipoff 32 8hahs. ¢ v . 0w v v s v e s C. Gurlitt

16. Facility . . . . .. ... ....... Chas. Mayer 33. Phrasing . . ... .. ... ... .. Ludvig Schytté
17. Two notes against Three . . . . . . . . Chas. P. Scott 34, Wristand Arm . . . .. ... .... F. Kalkbrenner

Selected and arranged in progressive order by

Ferdinand Meyer

Price, 75 Cents cadh.

Boston, 120 Boylston Street.

Hrtbur 'p, Sd)midt’ Leip3ig, Lindenstrasse 16,

New York, 1t West 36! Street.

Printed In Germany.



