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XVII and XVIIl CENTURY
# ITALIAN CEMBALO AND ORGAN MUSIC
Transcrived for Piano

MARCELLO, BENEDETTO
Sonata (Bb Major) (P 1812).............. $1.25

ROSSI, MICHELANGELO
Toccata (No. 1, C Major) (P 1813)

ROSSI, MICHELANGELO
Toccata (No. 2, A Minor) (P 1814)

ROSSI, MICHELANGELO

Tre Correnti (P 1815) . .........couveun... .
CIAIA, AZZOLINO BERNARDINO della

Sonata (G Major)

I Toccata (P 1816) ............. .60
(P 1817)
III  Primo Tempo (P 1818)
IV Secondo Tempo (P 1819)

FRESCOBALDI, GIROLAMO
Toccata (G Major) (P 1820)

FRESCOBALDI, GIROLAMO
Fuga (G Minor) (P 1821)

ZIPOLI, DOMENICO
Pastorale (C Major) (P 1822)




Editor’s Note

Transcription of these works, originally written for the organ and Clavicembalo,

has merely called for the addition of doubled octaves (at times trebling of same).
Varying the original text in this way is justified when considering the construction
of both the organ and Clavicembalo, for which instruments these works were writ -
ten. Through a mechanical device these instruments enabled the doubling of oc-
taves in a variety of ways, choice of which was usually left to the taste and discre -
tion of the player.
. Only here and there has the editor suggested insignificant changes from the origi.
nal, and these have been indicated with smaller sized notesv(which,of course,are not
to be confounded with the small- sized notation of the embellishments); additions to
the original notation include: pauses in brackets (/2\) and dotted slurs... __.-which
in the original are customary legato indications~___~. The editor, however, recom-
mends that in order to obtain certain sound (sonorous) effects these dotted slurs should
be disregarded.

While publication of this version together with the original setting would have

been desirable, the plan to do so,had to be abandoned for manifold practical rea -
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sons.

25268 to 25278



Sheet Music Edition
P. 1812 Sonata

(in Bb Major

BENEDETTO MARCELLO (1686 -1789)
Transcribed by BELA BARTOK

Lento (J = 72) /-\ poco mare.
o 2
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XVII and XVIIl CENTURY
# ITALIAN CEMBALO AND ORGAN MUSIC
Transcrived for Piano

MARCELLO, BENEDETTO
Sonata (Bb Major) (P 1812).............. $1.25

ROSSI, MICHELANGELO
Toccata (No. 1, C Major) (P 1813)

ROSSI, MICHELANGELO
Toccata (No. 2, A Minor) (P 1814)

ROSSI, MICHELANGELO

Tre Correnti (P 1815) . .........couveun... .
CIAIA, AZZOLINO BERNARDINO della

Sonata (G Major)

I Toccata (P 1816) ............. .60
(P 1817)
III  Primo Tempo (P 1818)
IV Secondo Tempo (P 1819)

FRESCOBALDI, GIROLAMO
Toccata (G Major) (P 1820)

FRESCOBALDI, GIROLAMO
Fuga (G Minor) (P 1821)

ZIPOLI, DOMENICO
Pastorale (C Major) (P 1822)




Editor’s Note

Transcription of these works, originally written for the organ and Clavicembalo,

has merely called for the addition of doubled octaves (at times trebling of same).
Varying the original text in this way is justified when considering the construction
of both the organ and Clavicembalo, for which instruments these works were writ -
ten. Through a mechanical device these instruments enabled the doubling of oc-
taves in a variety of ways, choice of which was usually left to the taste and discre -
tion of the player.
. Only here and there has the editor suggested insignificant changes from the origi.
nal, and these have been indicated with smaller sized notesv(which,of course,are not
to be confounded with the small- sized notation of the embellishments); additions to
the original notation include: pauses in brackets (/2\) and dotted slurs... __.-which
in the original are customary legato indications~___~. The editor, however, recom-
mends that in order to obtain certain sound (sonorous) effects these dotted slurs should
be disregarded.

While publication of this version together with the original setting would have

been desirable, the plan to do so,had to be abandoned for manifold practical rea -
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Sheet Music Edition

P. 1813 - Toccata
(No. 1 in C Major)*

MICHELANGELO RO’SSI (16 ? —167)
Transeribed 8y BELA BARTOK
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XVII and XVIIl CENTURY
# ITALIAN CEMBALO AND ORGAN MUSIC
Transcrived for Piano

MARCELLO, BENEDETTO
Sonata (Bb Major) (P 1812).............. $1.25

ROSSI, MICHELANGELO
Toccata (No. 1, C Major) (P 1813)

ROSSI, MICHELANGELO
Toccata (No. 2, A Minor) (P 1814)

ROSSI, MICHELANGELO

Tre Correnti (P 1815) . .........couveun... .
CIAIA, AZZOLINO BERNARDINO della

Sonata (G Major)

I Toccata (P 1816) ............. .60
(P 1817)
III  Primo Tempo (P 1818)
IV Secondo Tempo (P 1819)

FRESCOBALDI, GIROLAMO
Toccata (G Major) (P 1820)

FRESCOBALDI, GIROLAMO
Fuga (G Minor) (P 1821)

ZIPOLI, DOMENICO
Pastorale (C Major) (P 1822)




Editor’s Note

Transcription of these works, originally written for the organ and Clavicembalo,

has merely called for the addition of doubled octaves (at times trebling of same).
Varying the original text in this way is justified when considering the construction
of both the organ and Clavicembalo, for which instruments these works were writ -
ten. Through a mechanical device these instruments enabled the doubling of oc-
taves in a variety of ways, choice of which was usually left to the taste and discre -
tion of the player.
. Only here and there has the editor suggested insignificant changes from the origi.
nal, and these have been indicated with smaller sized notesv(which,of course,are not
to be confounded with the small- sized notation of the embellishments); additions to
the original notation include: pauses in brackets (/2\) and dotted slurs... __.-which
in the original are customary legato indications~___~. The editor, however, recom-
mends that in order to obtain certain sound (sonorous) effects these dotted slurs should
be disregarded.

While publication of this version together with the original setting would have

been desirable, the plan to do so,had to be abandoned for manifold practical rea -
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sic Edition
P. 1814 Toccata
(No. 2 in A Minor)*
MICHELANGELO ROSSI (16 ? -16?)
. Transcribed by BELA BARTOK
Moderato,un poco rubato = 74)
]

_ —~ i s X
Piano Vi S T// f __m
AL 1M
gﬁ’: Ca
s =
=

e,
e,
. o
oooooo
o, .t
....................

49

R |

.m' il;

1
)
g

X
ol
—fd
l

rt - .
Fr— S i " =
g P .
: U Jigas®| = ;
. : e
= 1; =EEDE i e e e e
Aatempo
//\———_\$ /—\ pocord. . . . . .
= 2 == e
AN 2 . O

Sy = :? })’_\ ' =

[ ® ]

. s

~———

*No. IX from “Dieci Toccate per Cembalo od Organo” (Ten Tocoatas for Cembalo or Organ)
Copyright MCMXXX. by Carl Fischer Inc., New York

ov International Copyright Secured
26270-~7 ¢



Molto moderato, non rub to(-’: S y
, uba 58) % ———_

‘ 7
\\_—_—/

P ,senza calore

P2
b |

~———
m 3 onffe| e
32 >ﬁt}'%z}.‘ SEI=E ="

g
Jdd
=
~ a ..V bg. b
gd 2 =t ﬂ«b

b91 y-
!’. ]b'l L ) : >
Cd g | ‘F 1 2 d ry
P, e
P Y S Soste?uto a(»Jtm;;o
........................... 7%t @laceeem="T marcato =92
MZrr ..\ T

o

26270 -1



A A A
hihiasif s
S

bo
= e =

e$~

a tempo
é (d=92)
P9 A
: =
=2 . o—1 83—
1 74—
A"
‘ﬁ. m(mof
3 ,
&——1 é T p— | m r y 4 &___
i ‘ 1 P_ 1 ) 1 . ‘A &_9_
s = 0—— vd-—#i——d—i .“ ‘ﬁ’z
'?f‘ o = = g
A
o= = =77
¢ v

(non troppo legato)

2%\

¥ t $
Ty
A allarg. . .
4. ﬁ 1 T B & ;)r i I L
Fese—s=== 3 -2 —
) )‘2) < i

cresc. .

NT S

ELIrern

o

0 0N

26270~

— "
i

1
—
b

<



Sempre crese.

A
/"-————\
A —=— & N N N | E;
= ==
6 M L4 v b e — “
T L., L LFLIF 7
T v ‘.‘
o if =5 W = w
dl "4 74 A b . v 1 -
.4 I‘é(\l’ i 1 Z 1 1 } "V" .
"y ¥ % gg === - T e
v = ‘sf
Sostenuto
8\ N N #'%::
] Y J— | 47
!\énu % i .g ‘ “ - L | ‘
. g - = - "“ /.77'

2Hh270-17

>
§ T . b Y s X
2 U o T 1 :\ ﬂg
e # B
. > e so_
s = = = % hg F =
J Lo g
. ¢ (d=92 s
atempo 92) f ‘:f
f) — 5 — ]
‘ iy 5
non troppo legato > m . - | f
5-
2 4 )| H
-~ L H 1 1
>
ﬁ . = l L
| & an) > 3 [/ # 11 { -Egl 3 |
8 = = 2 ==
/\—_/’
-y 1 1 bg f' -
Sesddii PRS0
ot I 1 i | N . v i i
= 2 b
>
ben cantando allargando . - - - - - -
/ .............................................. \
‘ | i e |
174
i" = - e = o —
z 1.2 ol | Y PPYPOYTI L
g e i '
o~ /‘—\1\1
Q | N
| NY J{ 1 ] i } -
i s s s ettt PO g i i
=== = i —————
\—_/



Risoluto (J-92)

. EEEP Pt VI

8 —— PP

- £

26270-7



.‘ ®
j ‘.-_.—

sempre ben marcato

Py

—N [P

Y " £ <
= P e =
- Vs =3 —
5

==Y = = —g—— L S
= hewg = , —_—
) ¢ / D | I S~—~t"1 Ty I ¢ :.1 ]
SCIND
> J SKA _5 _a é ﬂi 2 VA $ ::. o == H.'_J_A
g = S===
1 Y _— '5 & i ;/
5
i 5 4 mf
g e e e : — =
$ae— o 45 ! : = T 5
© guast f "f r r b..f f 24 & ~——
,\m '
- — == = J p'ﬁ m'!/—:::;J - —
— T =p T o 7
A
- SN 6
== =t e T— oo 1 bt
— > s = A ) fn)li/ 1 —
Cr68a |. - - -
1
zrié . pap e L =
= CESESm st — ==

‘r

») This note is missing in the original edition.

26270-7



=
I

H—

28119

R
- ey
- B
M ”
«

6 \
%

262707



4 \
“ ‘¢.
T
OQ
Y NS

BAR

XVII and XVIIl CENTURY
# ITALIAN CEMBALO AND ORGAN MUSIC
Transcrived for Piano

MARCELLO, BENEDETTO
Sonata (Bb Major) (P 1812).............. $1.25

ROSSI, MICHELANGELO
Toccata (No. 1, C Major) (P 1813)

ROSSI, MICHELANGELO
Toccata (No. 2, A Minor) (P 1814)

ROSSI, MICHELANGELO

Tre Correnti (P 1815) . .........couveun... .
CIAIA, AZZOLINO BERNARDINO della

Sonata (G Major)

I Toccata (P 1816) ............. .60
(P 1817)
III  Primo Tempo (P 1818)
IV Secondo Tempo (P 1819)

FRESCOBALDI, GIROLAMO
Toccata (G Major) (P 1820)

FRESCOBALDI, GIROLAMO
Fuga (G Minor) (P 1821)

ZIPOLI, DOMENICO
Pastorale (C Major) (P 1822)




Editor’s Note

Transcription of these works, originally written for the organ and Clavicembalo,

has merely called for the addition of doubled octaves (at times trebling of same).
Varying the original text in this way is justified when considering the construction
of both the organ and Clavicembalo, for which instruments these works were writ -
ten. Through a mechanical device these instruments enabled the doubling of oc-
taves in a variety of ways, choice of which was usually left to the taste and discre -
tion of the player.
. Only here and there has the editor suggested insignificant changes from the origi.
nal, and these have been indicated with smaller sized notesv(which,of course,are not
to be confounded with the small- sized notation of the embellishments); additions to
the original notation include: pauses in brackets (/2\) and dotted slurs... __.-which
in the original are customary legato indications~___~. The editor, however, recom-
mends that in order to obtain certain sound (sonorous) effects these dotted slurs should
be disregarded.

While publication of this version together with the original setting would have

been desirable, the plan to do so,had to be abandoned for manifold practical rea -
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sons.
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Sheet Music Edition 3
P.1815

Tre Correnti

MICHELANGELO ROSSI (16 ? —16? )

) J. Transcribed by BELA BARTOK™®
Tempo giusto(d-:54)
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») These Three Courants, are taken from the“Dieci Correnti per Cembalo od Organo” (Ten Courants for Cem -
balo or Organ) and are there numbered as No.#5, 1 and 2.
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XVII and XVIIl CENTURY
# ITALIAN CEMBALO AND ORGAN MUSIC
Transcrived for Piano

MARCELLO, BENEDETTO
Sonata (Bb Major) (P 1812).............. $1.25

ROSSI, MICHELANGELO
Toccata (No. 1, C Major) (P 1813)

ROSSI, MICHELANGELO
Toccata (No. 2, A Minor) (P 1814)

ROSSI, MICHELANGELO

Tre Correnti (P 1815) . .........couveun... .
CIAIA, AZZOLINO BERNARDINO della

Sonata (G Major)

I Toccata (P 1816) ............. .60
(P 1817)
III  Primo Tempo (P 1818)
IV Secondo Tempo (P 1819)

FRESCOBALDI, GIROLAMO
Toccata (G Major) (P 1820)

FRESCOBALDI, GIROLAMO
Fuga (G Minor) (P 1821)

ZIPOLI, DOMENICO
Pastorale (C Major) (P 1822)




Editor’s Note

Transcription of these works, originally written for the organ and Clavicembalo,

has merely called for the addition of doubled octaves (at times trebling of same).
Varying the original text in this way is justified when considering the construction
of both the organ and Clavicembalo, for which instruments these works were writ -
ten. Through a mechanical device these instruments enabled the doubling of oc-
taves in a variety of ways, choice of which was usually left to the taste and discre -
tion of the player.
. Only here and there has the editor suggested insignificant changes from the origi.
nal, and these have been indicated with smaller sized notesv(which,of course,are not
to be confounded with the small- sized notation of the embellishments); additions to
the original notation include: pauses in brackets (/2\) and dotted slurs... __.-which
in the original are customary legato indications~___~. The editor, however, recom-
mends that in order to obtain certain sound (sonorous) effects these dotted slurs should
be disregarded.

While publication of this version together with the original setting would have

been desirable, the plan to do so,had to be abandoned for manifold practical rea -
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sons.
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Sheet Music Edition Sonata 3
P. 1816 (In G major)
I

Toccata®

AZZOLINO BERNARDINO della CIATA(1871-1756)
Transcribed by BELA BARTOK
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*) First movement of this Sonata in G major v
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XVII and XVIIl CENTURY
# ITALIAN CEMBALO AND ORGAN MUSIC
Transcrived for Piano

MARCELLO, BENEDETTO
Sonata (Bb Major) (P 1812).............. $1.25

ROSSI, MICHELANGELO
Toccata (No. 1, C Major) (P 1813)

ROSSI, MICHELANGELO
Toccata (No. 2, A Minor) (P 1814)

ROSSI, MICHELANGELO

Tre Correnti (P 1815) . .........couveun... .
CIAIA, AZZOLINO BERNARDINO della

Sonata (G Major)

I Toccata (P 1816) ............. .60
(P 1817)
III  Primo Tempo (P 1818)
IV Secondo Tempo (P 1819)

FRESCOBALDI, GIROLAMO
Toccata (G Major) (P 1820)

FRESCOBALDI, GIROLAMO
Fuga (G Minor) (P 1821)

ZIPOLI, DOMENICO
Pastorale (C Major) (P 1822)




Editor’s Note

Transcription of these works, originally written for the organ and Clavicembalo,

has merely called for the addition of doubled octaves (at times trebling of same).
Varying the original text in this way is justified when considering the construction
of both the organ and Clavicembalo, for which instruments these works were writ -
ten. Through a mechanical device these instruments enabled the doubling of oc-
taves in a variety of ways, choice of which was usually left to the taste and discre -
tion of the player.
. Only here and there has the editor suggested insignificant changes from the origi.
nal, and these have been indicated with smaller sized notesv(which,of course,are not
to be confounded with the small- sized notation of the embellishments); additions to
the original notation include: pauses in brackets (/2\) and dotted slurs... __.-which
in the original are customary legato indications~___~. The editor, however, recom-
mends that in order to obtain certain sound (sonorous) effects these dotted slurs should
be disregarded.

While publication of this version together with the original setting would have

been desirable, the plan to do so,had to be abandoned for manifold practical rea -
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2  Sheet Music Edition
P 1817 Sonata

(In G major)
II

Canzone »

AZZOLINO BERNARDINO della CIAIA(1671-1755)

Transcribed by BELA BARTOK
Allegro ( J=144)
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¥) Second movement of this Sonata in G major Canzone as applied for this movement means “Fugue’’
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XVII and XVIIl CENTURY
# ITALIAN CEMBALO AND ORGAN MUSIC
Transcrived for Piano

MARCELLO, BENEDETTO
Sonata (Bb Major) (P 1812).............. $1.25

ROSSI, MICHELANGELO
Toccata (No. 1, C Major) (P 1813)

ROSSI, MICHELANGELO
Toccata (No. 2, A Minor) (P 1814)

ROSSI, MICHELANGELO

Tre Correnti (P 1815) . .........couveun... .
CIAIA, AZZOLINO BERNARDINO della

Sonata (G Major)

I Toccata (P 1816) ............. .60
(P 1817)
III  Primo Tempo (P 1818)
IV Secondo Tempo (P 1819)

FRESCOBALDI, GIROLAMO
Toccata (G Major) (P 1820)

FRESCOBALDI, GIROLAMO
Fuga (G Minor) (P 1821)

ZIPOLI, DOMENICO
Pastorale (C Major) (P 1822)




Editor’s Note

Transcription of these works, originally written for the organ and Clavicembalo,

has merely called for the addition of doubled octaves (at times trebling of same).
Varying the original text in this way is justified when considering the construction
of both the organ and Clavicembalo, for which instruments these works were writ -
ten. Through a mechanical device these instruments enabled the doubling of oc-
taves in a variety of ways, choice of which was usually left to the taste and discre -
tion of the player.
. Only here and there has the editor suggested insignificant changes from the origi.
nal, and these have been indicated with smaller sized notesv(which,of course,are not
to be confounded with the small- sized notation of the embellishments); additions to
the original notation include: pauses in brackets (/2\) and dotted slurs... __.-which
in the original are customary legato indications~___~. The editor, however, recom-
mends that in order to obtain certain sound (sonorous) effects these dotted slurs should
be disregarded.

While publication of this version together with the original setting would have

been desirable, the plan to do so,had to be abandoned for manifold practical rea -
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sons.
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Sheet Music Edition

Piano

P. 1818

Allegro molto (J-16s) .

Sonata
(In G major)

III

Primo Tempo®
AZZOLINO BERNARDINO della CIAIA(1671-1755)
Transcribed by BELA BARTUK
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*) della Ciaia designated the third and fourth movements of his Sonatas as “Primo Tempo” (first movement) and
“Secondo Tempo” (second movement), whereas the real first movement of his Sonatas always bears the title“Toc-
cata” and the second “Canzone” (meaning “Fugue”).
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XVII and XVIIl CENTURY
# ITALIAN CEMBALO AND ORGAN MUSIC
Transcrived for Piano

MARCELLO, BENEDETTO
Sonata (Bb Major) (P 1812).............. $1.25

ROSSI, MICHELANGELO
Toccata (No. 1, C Major) (P 1813)

ROSSI, MICHELANGELO
Toccata (No. 2, A Minor) (P 1814)

ROSSI, MICHELANGELO

Tre Correnti (P 1815) . .........couveun... .
CIAIA, AZZOLINO BERNARDINO della

Sonata (G Major)

I Toccata (P 1816) ............. .60
(P 1817)
III  Primo Tempo (P 1818)
IV Secondo Tempo (P 1819)

FRESCOBALDI, GIROLAMO
Toccata (G Major) (P 1820)

FRESCOBALDI, GIROLAMO
Fuga (G Minor) (P 1821)

ZIPOLI, DOMENICO
Pastorale (C Major) (P 1822)




Editor’s Note

Transcription of these works, originally written for the organ and Clavicembalo,

has merely called for the addition of doubled octaves (at times trebling of same).
Varying the original text in this way is justified when considering the construction
of both the organ and Clavicembalo, for which instruments these works were writ -
ten. Through a mechanical device these instruments enabled the doubling of oc-
taves in a variety of ways, choice of which was usually left to the taste and discre -
tion of the player.
. Only here and there has the editor suggested insignificant changes from the origi.
nal, and these have been indicated with smaller sized notesv(which,of course,are not
to be confounded with the small- sized notation of the embellishments); additions to
the original notation include: pauses in brackets (/2\) and dotted slurs... __.-which
in the original are customary legato indications~___~. The editor, however, recom-
mends that in order to obtain certain sound (sonorous) effects these dotted slurs should
be disregarded.

While publication of this version together with the original setting would have

been desirable, the plan to do so,had to be abandoned for manifold practical rea -
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Sheet Music Edition Sonata

P. 1819 (In G major)

IV

Secondo Tempo”
AZZOLINO BERNARDINO della C (1671-17656)

Andantino pastorale (J.=60) Transcribed by BELA BARTU
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#) della Ciaia designated the third and fourth movements of his Sonatas as “Primo Tempo” (first movement) and

“Secondo Tempo” (second movement), whereus the real first movement of his Sonatas always bears the title“Toc-
cata” and the second “Canzone” (meaning “Fugue?).
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XVII and XVIIl CENTURY
# ITALIAN CEMBALO AND ORGAN MUSIC
Transcrived for Piano

MARCELLO, BENEDETTO
Sonata (Bb Major) (P 1812).............. $1.25

ROSSI, MICHELANGELO
Toccata (No. 1, C Major) (P 1813)

ROSSI, MICHELANGELO
Toccata (No. 2, A Minor) (P 1814)

ROSSI, MICHELANGELO

Tre Correnti (P 1815) . .........couveun... .
CIAIA, AZZOLINO BERNARDINO della

Sonata (G Major)

I Toccata (P 1816) ............. .60
(P 1817)
III  Primo Tempo (P 1818)
IV Secondo Tempo (P 1819)

FRESCOBALDI, GIROLAMO
Toccata (G Major) (P 1820)

FRESCOBALDI, GIROLAMO
Fuga (G Minor) (P 1821)

ZIPOLI, DOMENICO
Pastorale (C Major) (P 1822)




Editor’s Note

Transcription of these works, originally written for the organ and Clavicembalo,

has merely called for the addition of doubled octaves (at times trebling of same).
Varying the original text in this way is justified when considering the construction
of both the organ and Clavicembalo, for which instruments these works were writ -
ten. Through a mechanical device these instruments enabled the doubling of oc-
taves in a variety of ways, choice of which was usually left to the taste and discre -
tion of the player.
. Only here and there has the editor suggested insignificant changes from the origi.
nal, and these have been indicated with smaller sized notesv(which,of course,are not
to be confounded with the small- sized notation of the embellishments); additions to
the original notation include: pauses in brackets (/2\) and dotted slurs... __.-which
in the original are customary legato indications~___~. The editor, however, recom-
mends that in order to obtain certain sound (sonorous) effects these dotted slurs should
be disregarded.

While publication of this version together with the original setting would have

been desirable, the plan to do so,had to be abandoned for manifold practical rea -

iy e

sons.
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XVII and XVIIl CENTURY
# ITALIAN CEMBALO AND ORGAN MUSIC
Transcrived for Piano

MARCELLO, BENEDETTO
Sonata (Bb Major) (P 1812).............. $1.25

ROSSI, MICHELANGELO
Toccata (No. 1, C Major) (P 1813)

ROSSI, MICHELANGELO
Toccata (No. 2, A Minor) (P 1814)

ROSSI, MICHELANGELO

Tre Correnti (P 1815) . .........couveun... .
CIAIA, AZZOLINO BERNARDINO della

Sonata (G Major)

I Toccata (P 1816) ............. .60
(P 1817)
III  Primo Tempo (P 1818)
IV Secondo Tempo (P 1819)

FRESCOBALDI, GIROLAMO
Toccata (G Major) (P 1820)

FRESCOBALDI, GIROLAMO
Fuga (G Minor) (P 1821)

ZIPOLI, DOMENICO
Pastorale (C Major) (P 1822)




Editor’s Note

Transcription of these works, originally written for the organ and Clavicembalo,

has merely called for the addition of doubled octaves (at times trebling of same).
Varying the original text in this way is justified when considering the construction
of both the organ and Clavicembalo, for which instruments these works were writ -
ten. Through a mechanical device these instruments enabled the doubling of oc-
taves in a variety of ways, choice of which was usually left to the taste and discre -
tion of the player.
. Only here and there has the editor suggested insignificant changes from the origi.
nal, and these have been indicated with smaller sized notesv(which,of course,are not
to be confounded with the small- sized notation of the embellishments); additions to
the original notation include: pauses in brackets (/2\) and dotted slurs... __.-which
in the original are customary legato indications~___~. The editor, however, recom-
mends that in order to obtain certain sound (sonorous) effects these dotted slurs should
be disregarded.

While publication of this version together with the original setting would have

been desirable, the plan to do so,had to be abandoned for manifold practical rea -
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sons.
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Sheet Music Edition
P. 1821

Allegro moderato (J=104-96)

Fuga

(in G Minor)

GIROLAMO FRESCOBALDI (15883- 1643)
Transcribed by BELA BARTOK
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XVII and XVIIl CENTURY
# ITALIAN CEMBALO AND ORGAN MUSIC
Transcrived for Piano

MARCELLO, BENEDETTO
Sonata (Bb Major) (P 1812).............. $1.25

ROSSI, MICHELANGELO
Toccata (No. 1, C Major) (P 1813)

ROSSI, MICHELANGELO
Toccata (No. 2, A Minor) (P 1814)

ROSSI, MICHELANGELO

Tre Correnti (P 1815) . .........couveun... .
CIAIA, AZZOLINO BERNARDINO della

Sonata (G Major)

I Toccata (P 1816) ............. .60
(P 1817)
III  Primo Tempo (P 1818)
IV Secondo Tempo (P 1819)

FRESCOBALDI, GIROLAMO
Toccata (G Major) (P 1820)

FRESCOBALDI, GIROLAMO
Fuga (G Minor) (P 1821)

ZIPOLI, DOMENICO
Pastorale (C Major) (P 1822)




Editor’s Note

Transcription of these works, originally written for the organ and Clavicembalo,

has merely called for the addition of doubled octaves (at times trebling of same).
Varying the original text in this way is justified when considering the construction
of both the organ and Clavicembalo, for which instruments these works were writ -
ten. Through a mechanical device these instruments enabled the doubling of oc-
taves in a variety of ways, choice of which was usually left to the taste and discre -
tion of the player.
. Only here and there has the editor suggested insignificant changes from the origi.
nal, and these have been indicated with smaller sized notesv(which,of course,are not
to be confounded with the small- sized notation of the embellishments); additions to
the original notation include: pauses in brackets (/2\) and dotted slurs... __.-which
in the original are customary legato indications~___~. The editor, however, recom-
mends that in order to obtain certain sound (sonorous) effects these dotted slurs should
be disregarded.

While publication of this version together with the original setting would have

been desirable, the plan to do so,had to be abandoned for manifold practical rea -
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sons.
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uste, Pastorale

(in C Major)

DOMENCIO ZIPOLI (1675 —?)
Transcribed by BELA BARTOK
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