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1) In the Original Edition, the Tempo of the 1st Movement is not indicated.
'2) The written out indications of forfe and piano are authentic, They refer to an instrument with two keyboards,
3) In'the Original Edition the trill was indicated by a horizontal sign; the symbol &# was used in the second movement to indicate a mordent,
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a) Piano refers on the present day instruments to the accompaniment, while forte refers to the principal voice. The latter
should be performed as if it were a Violin Solo, with flexible expression, and with all the gradations of tone volume.
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b) Quarter notes which are not marked either staccato or legato should be played as not a too short staccato.
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